   ECHOES:
MODULE IV: SHORT STORIES
OF STUDIES:  SIR FRANCIS BACON
Bacon, Francis, Lord Verulam, and Viscount St. Alban's, philosopher and statesman, was the youngest son of Sir Nicholas Bacon, Lord Keeper, by his second wife, a daughter of Sir Anthony Cooke, whose sister married William Cecil, Lord Burghley, the great minister of Queen Elizabeth. He was born at York House in the Strand on Jan. 22, 1561, and in his 13th year was sent with his elder brother Anthony to Trinity College, Cambridge. Here he first met the Queen, who was impressed by his precocious intellect, and was accustomed to call him "the young Lord Keeper." Here also he became dissatisfied with the Aristotelian philosophy as being unfruitful and leading only to resultless disputation.Francis Bacon, the first major English essayist, comments forcefully on the value of reading and learning. Notice Bacon's reliance on parallel structures throughout this concise, one-paragraph essay.

Summary:   Sir Francis Bacon's essay "Of Studies" discusses the benefits of studying. Its purpose is to persuade us to study as well as to instruct us on how to study if we are to make the best of what we read. He does this by using many rhetorical devices and substantiations to prove his arguments. 

Written by Sir Francis, “Of Studies” is an essay written to inform us of the benefits of studying. Studying is applying the mind to learning and understanding a subject, especially through reading, which is perhaps why by ‘studying’, Sir Francis Bacon mostly refers to reading. In his short essay, he strives to persuade us to study, and tells us how to study if we are to make the best of what we read. He does this by using many rhetorical devices and substantiations to prove his arguments. 

‘Of Studies’ main point is to be evidence for the benefits of studying. Sir Francis Bacon attempts to prove to us that “studies serve for delight, for ornament and for discourse” by showing us how education is used and can be used in our lives. 

Bacon explains how and why study - a.k.a. knowledge - is important. He lays out the valluue of knowledge in practical terms. Bacon considers to what use studies might be put. He is less interested in their theoretical promise than in their practical utility. His writing is direct and pointed. It avoids the meandering find-your-way free form of other essays. Francis gets to the point in his opening sentence, "Studies serve for delight, for ornament, and for ability." He then elaborates on how studies are useful in these three ways. And he wastes no words in detailing the uses of "studies" for Renaissance gentlemen. 

One of the attractions of Bacon's essay is his skillful use of parallel sentence structure, as exemplified in the opening sentence and throught "Of Studies." This stylistic technique lends clarity and order to the writing, as in "crafty men condemn studies, simple men admire them, and wise men use them," which in its straightforward assertiveness exhibits confidence and elegance in addition to clarity and emphasis. 

Notes:
Proyn = prune

Flashy = insipid, without flavor

Grave= serious

Stond = hindrance

Reins = kidneys

***Schoolmen/ splitters of hairs

(or Scholastics), the professors in medieval European universities, especially from 12th through 13th centuries; known for their method of teaching, loosely called Scholasticism, a type of disputation in which teachings were stated, objections given, followed by replies resolving the differences; not, as commonly believed, a body of religious doctrine 
***Abeunt studia in mores  Studies pass into and influence manners
*** cymini sectores   splitters of hairs
DREAM CHILDREN: A REVERY – CHARLES LAMB
Charles Lamb ( 10 February 1775 – Edmonton, 27 December 1834) was an English/Welsh essayist, best known for his Essays of Elia and for the children's book Tales from Shakespeare, which he produced with his sister, Mary Lamb (1764–1847). Lamb has been referred to by E.V. Lucas, his principal biographer, as the most lovable figure in English literature and his influence on the English essay form surely cannot be overestimated. Charles Lamb was recognised greatly by The Latymer School; it has six houses, one of which, "Lamb", is named after Charles. He  wrote Essays of Elia (1823) and The Last Essays of Elia (1833) which include such titles as "The Two Races of Men", "Mrs. Battle's Opinions on Whist", "My First Play", "Sanity of True Genius", "Confessions of a Drunkard", and "A Bachelor's Complaint of the Behaviour of Married People". As Walter Jerrod (1865-1925) writes in his 1905 essay on Lamb;

  He studied at Christ's Hospital where he formed a lifelong friendship with Samuel Taylor Coleridge. When he was twenty years old Lamb suffered a period of insanity. His sister, Mary Ann Lamb, had similar problems and in 1796 murdered her mother in a fit of madness. Mary was confined to an asylum but was eventually released into the care of her brother.Lamb became friends in London with a group of young writers who favoured political reform including Percy Bysshe Shelley, William Hazlitt, Henry Brougham, Lord Byron, Thomas Barnes and Leigh Hunt. In 1796 Lamb contributed four sonnets to Coleridge's Poems on Various Subjects (1796). This was followed by Blank Verse (1798) and Pride's Cure (1802). Lamb worked for the East India Company in London but managed to contribute articles to several journals and newspapers including London Magazine, The Morning Chronicle, Morning Post and The Quarterly Review. Charles Lamb died in 1834.
THE DIAMOND NECKLACE- GUY DE MAUPASSANT
Guy de Maupassant (1850-1893), French author of the naturalistic school who is generally considered the greatest French short story writer. Guy de Maupassant was probably born at the Château de Miromesniel, Dieppe on August 5, 1850. In 1869 Maupassant started to study law in Paris, but soon, at the age of 20, he volunteered to serve in the army during the Franco-Prussian War. Between the years 1872 and 1880 Maupassant was a civil servant, first at the ministry of maritime affairs, then at the ministry of education.

As a poet Maupassant made his debut with Des Vers (1880). In the same year he published in the anthology Soirées de Medan (1880), edited by E. Zola, his masterpiece, "Boule De Suif" ("Ball of Fat", 1880). During the 1880s Maupassant created some 300 short stories, six novels, three travel books, and one volume of verse. In tone, his tales were marked by objectivity, highly controlled style, and sometimes by sheer comedy. Usually they were built around simple episodes from everyday life, which revealed the hidden sides of people. Among Maupassant's best-known books are Une Vie (A Woman's Life, 1883), about the frustrating existence of a Norman wife and Bel-Ami (1885), which depicts an unscrupulous journalist. Pierre Et Jean (1888) was a psychological study of two brothers. Maupassant's most upsetting horror story, Le Horla (1887), was about madness and suicide.

Maupassant had suffered from his 20s from syphilis. The disease later caused increasing mental disorder - also seen in his nightmarish stories, which have much in common with Edgar Allan Poe's supernatural visions. Critics have charted Maupassant's developing illness through his semi-autobiographical stories of abnormal psychology, but the theme of mental disorder is present even in his first collection, La Maison Tellier (1881), published at the height of his health.

On January 2, in 1892, Maupassant tried to commit suicide by cutting his throat and was committed to the celebrated private asylum of Dr. Esprit Blanche at Passy, in Paris, where he died on July 6, 1893.
Summary: The story is about this womans greed and how she completlely takes advantage of her husband, spending money on gowns and the sort. Then she asks her friend for some jewlery, she decides on this necklace and was so happy, then she ended up losing it, and instead of telling her friend she had lost it they spent all they money buying a replacement. Years later she is working as a maid, having lost her middle class status and she found her old friend. There she told her that the necklace as a fake, whereas the one she had replaced it with was a real one. Then she goes off and blames her friend for all her troubles and the current position she was in, when if she had just admitted she had lost the thing, she would have been fine. "The Necklace" by Guy de Maupassant starts with a description of a young woman, Mrs. Matilda Loisel. She is pretty and charming, but unfortunately she was born into a family of clerks. Because of her family's middle class stature, she has no hopes of becoming rich, famous or distinguished. Therefore, she agrees to marry a clerk in the Board of Education.

Matilda's modest life style makes her miserable. She suffers constantly because she feels that she should have been born into luxury. Everything about her surroundings depresses her, including her furniture and faded linens. Most women of her social stature would not even notice the things she sees as great flaws when surveying her apartment. She thinks about luxurious antechambers, with Oriental tapestries, bronze torches and servants who are made sleepy by decadent heating systems. Matilda longs for expensive bric-a-brac and ornate little rooms where ladies receive attention from well-known, wealthy men.

Her husband seems happy with the very things that depress her, including their meager meals. While she looks at the dirty tablecloth on the dining table, her husband exclaims with joy over simple pleasures and meager meals. She, meanwhile, thinks of all of the gourmet dinners in opulent rooms that she is missing.

"She had neither frocks nor jewels, nothing. And she loved only those things. She felt that she was made for them. She had such a desire to please, to be sought after, to be clever, and courted."

Her pain is so great that she cannot visit a rich friend because, upon returning home, she would cry for days over the despair of not having the things she desires.

One night, her husband comes home elated. He has an invitation in his hand for a party at the house of the Minster of Public Instruction. Instead of being happy, she is angry and spiteful, asking what she is supposed to do with it. Her husband says he thought it would make her happy. He went to great lengths to secure the invitation and promises she will see very important people at the event. She tells him she has nothing to wear. When he suggests that she wears the dress she dons when they attend the theater, she weeps. She says that she has no appropriate dress and that he should give the invitation to a colleague whose wife has a better wardrobe.

Matilda's husband asks what it would cost to buy a suitable dress. She decides that it would take about four hundred francs. He is dismayed because that is the exact amount he has saved to buy a gun. He had been hopping to join some hunting parties during the upcoming summer. Nevertheless, he agrees to give her the money.

It is now closer to the day of the ball. Matilda is sad, even though her dress is nearly ready. Her husband asks what is wrong, and she says she does not want to go the ball because she does not have jewelry to wear. He suggests wearing a few flowers, which look chic that season. She refuses, saying, "There is nothing more humiliating than to have a shabby air in the midst of rich women."

Her husband is pleased to come up with a solution to her problem. He suggests she goes to her friend, Mrs. Forestier, to ask her to lend Matilda some jewels. Matilda is thrilled by the suggestion. The next day, she goes to Mrs. Forestier's house and explains the situation. The woman gives her a jewelry case to look through and tells her to pick whatever she likes. At first, she sees some fine jewelry, but nothing seems just right. She asks Mrs. Forestier if she has anything else. Mrs. Forestier tells Matilda to look and see, because she is not sure what Matilda is looking for. Suddenly, Matilda discovers a superb diamond necklace. Her heart beats faster just looking at it. She is blissfully happy. She asks Mrs. Forestier if she can borrow the necklace. When the woman agrees, Matilda is overjoyed and embraces her with passion.

The night of the ball, "Madame" Loisel is a great success. She is the most beautiful, elegant, and joyful woman at the party. All of the men notice her and want to meet her. Even the Minister of Education pays attention to her. For that one night, she is happier than she has ever been.

She goes home at four o'clock in the morning. Her husband has been ready to go since midnight and has been half-asleep in a little salon with three other men whose wives were having a good time. They prepare to leave, but her modest coat embarrasses her. Her husband tells her to wait inside while he finds a cab, but she runs outside because she does not want the women wearing furs to see her everyday coat.

They do not find a cab and must walk in the cold for a while. They finally find a ride to their home. They walk wearily into their apartment. Her night is over, and he must be at the office in just a few hours. In a moment of horror, she realizes the necklace is no longer around her neck. Her husband retraces their steps. At seven o'clock, he returns empty-handed. The next morning, he goes to the police and cab offices and advertises in the newspapers, but the necklace does not turn up. He tells Matilda to write to Mrs. Forestier and tell her that she has broken the clasp on the necklace and must have it repaired. They hope it will buy them some time.

However, at the end of the week, the necklace is still missing. Mr. Loisel says that they must replace the jewelry. They go from jeweler to jeweler, looking for a necklace like the one Matilda lost. Finally, they find one that looks right. Even at a discount, it will cost them thirty-six thousand francs. Loisel only has eighteen thousand francs he inherited from his father. He borrows the rest from multiple sources, risking his whole future without knowing if he can ever repay the enormous debt. Matilda returns the necklace to Mrs. Forestier, who is angry that she did not get it back sooner.

Matilda now learns what it is like to live in real poverty. The couple gets rid of the maid and moves into smaller, attic rooms. Matilda must work endlessly doing even the most menial chores she once paid others to perform. Her husband works evenings doing copying and accounting. This miserable poverty lasts for ten years until they can repay the loans.

Now Mrs. Loisel seems old and weathered. She is no longer beautiful. Her hair, skin and nails are wrecked. However, sometimes when her husband is at work, she sits in the window and remembers that wonderful night when she was pretty and sought after. She thinks how her life would have been different if she had not lost the necklace.

One Sunday, while taking a walk, Matilda sees Mrs. Forestier. The woman is still young and pretty. Matilda says hello, but at first, her friend does not recognize the rough woman in front of her. When Matilda reveals her identity, Mrs. Forestier is astonished. Matilda tells Mrs. Forestier the truth about the necklace. She says it was very difficult, but the debt is repaid and she is now content with her life. She is pleased Mrs. Forestier never noticed the diamonds had been switched.

Mrs. Forestier is shocked and takes her hands. She tells Matilda that the diamond necklace she borrowed was fake and not worth more than five hundred francs.

A SHADAOW- R.K.NARAYAN
One of the most famous Indian writers in English Language, R.K Narayan was born in 1906 in Madras. He was educated in Mysore and settled there for over half a century. Narayan created the enchanting fictional world of Malgudi through his several novels and short stories which captivated his readers throughout the world and more recently millions of Indian Television viewers, who saw TV adaptations of many Malgudi stories. His famous works are ' Malgudi days' and ' Swamy and his Friends'. Narayan has a humorous way of presenting life around him. First Novel ' Swamy and Friends' (1935), and its successor, ' Bachelor of Art's (1937) are both set in the enchanting fictional territory of Malgudi. His books are regularly published in USA, UK and India and have also been widely translated into several European and Indian languages.

His novel, ' the Guide' (1958) won him the National Prize of the Indian Literary Academy, the country's highest Literary honour. He was awarded the A.C.Benson Medal in 1980 by the Royal Society of Literature and in 1981 he was made an honoray Member of the American Academy and Institutes of Arts and letters. In addition to 4 collection of short stories-A horse and 2 goats, An Astrologer's Day and other stories, Lawley Road and Malgudi Days- he has published 2 travel books , 4 collection of essays and several other books. His biography 'R.K. Narayan, The Early Years' provides a splendid insight into the first four decades of his life. The famous cartoonist R.K.Laxman is his brother.
SUMMARY

GLORY AT TWILIGHT- BHABANI BHATTACHARYA
BHABANI BHATTACHARYA (1906-1988), one of India’s foremost writers of fiction, is an increasingly recognised figure in India and the west. Born in Bhagalpur, he started his writing career with Mouchak in Bengali. After doing his B.A., he sailed to England for further studies. From 1929 he began writing for British periodicals including the Manchester Guardian and The Spectator. It was Yeats Brown, who urged Bhattacharya to concentrate on writing in English. His English translation of Tagore’s poems. The Golden Boat was published in 1930. During the period, he travelled extensively in Europe. He returned to India in 1934 and turned to journalism. In 1947, So Many Hungers was published. Music for Mohini, one of his best works, was published in 1952 and in 1966 Shadow from Ladakh, which received the Sahitya Akademi Award in 1967. Bhattacharya’s achievement as a novelist has had a purposeful thrust relevant to the India of today.

Summary: It is a story about Satyajit, who having risen in life beyond the wildest dreams, finds himself shorn of his wealth, status and peace of mind at one stroke of destiny. With his life and career, that he had so carefully built, lying in shreds around him. Satyajit decides to go to his village, where he is still regarded as a millionaire, to attend a wedding. However, his desperate attempt to taste glory for one last time proves more disastrous than anything he could have ever imagined.
MODULE V- POEMS
ALL THE WORLDS A STAGE – WILLIAM SHAKESPEARE
William Shakespeare : English poet, dramatist, and actor, considered by many to be the greatest dramatist of all time. Some of Shakespeare's plays, such as Hamlet and Romeo and Juliet, are among the most famous literary works of the world. However, his early works did not match the artistic quality of Marlowe's dramas. Ben Jonson (1572-1637), another contemporary playwright, wrote that Shakespeare's "wit was in his own power; would the rule of it had been so too". Shakespeare possessed a large vocabulary for his day, having used 29,066 different words in his plays. Today the average English-speaking person uses something like 2,000 words in everyday speech.

William Shakespeare (baptised 26 April 1564 – 23 April 1616)[b] was an English poet and playwright, widely regarded as the greatest writer in the English language and the world's preeminent dramatist.[1 He is often called England's national poet and the "Bard of Avon" (or simply "The Bard"). His surviving works consist of 38 plays,[c] 154 sonnets, two long narrative poems, and several other poems. His plays have been translated into every major living language and are performed more often than those of any other playwright.

Shakespeare was born and raised in Stratford-upon-Avon. At the age of 18, he married Anne Hathaway, who bore him three children: Susanna, and twins Hamnet and Judith. Between 1585 and 1592, he began a successful career in London as an actor, writer, and part owner of a playing company called the Lord Chamberlain's Men, later known as the King's Men. 
Shakespeare produced most of his known work between 1589 and 1613.[d] His early plays were mainly comedies and histories, genres he raised to the peak of sophistication and artistry by the end of the sixteenth century. He then wrote mainly tragedies until about 1608, including Hamlet, King Lear, and Macbeth, considered some of the finest works in the English language. In his last phase, he wrote tragicomedies, also known as romances, and collaborated with other playwrights. Many of his plays were published in editions of varying quality and accuracy during his lifetime. In 1623, two of his former theatrical colleagues published the First Folio, a collected edition of his dramatic works that included all but two of the plays now recognised as Shakespeare's.
SUMMARY: 
DAFFODILS: WILLIAM WORDSWORTH
William Wordsworth (1770-1850)

British poet, who spent his life in the Lake District of Northern England. William Wordsworth started with Samuel Taylor Coleridge the English Romantic movement with their collection LYRICAL BALLADS in 1798. When many poets still wrote about ancient heroes in grandiloquent style, Wordsworth focused on the nature, children, the poor, common people, and used ordinary words to express his personal feelings. His definition of poetry as "the spontaneous overflow of powerful feelings arising from "emotion recollected in tranquillity" was shared by a number of his followers.

    "Poetry is the breath and finer spirit of all knowledge; it is the impassioned expression which is in the countenance of all Science." (from Lyrical Ballads, 2nd ed., 1800) 

couraged by Coleridge and stimulated by the close contact with nature, Wordsworth composed his first masterwork, Lyrical Ballads, which opened with Coleridge's 'Ancient Mariner.' About 1798 he started to write a large and philosophical autobiographical poem, completed in 1805, and published posthumously in 1850 under the title THE PRELUDE.Wordsworth's second collection, POEMS, IN TWO VOLUMES, appeared in 1807. In the same year Thomas de Quincey met first time Wordsworth and wrote about him and other Lake Poets in several essays.

Summary: William Wordsworth's The Daffodils was modelled on an entry in his wife's prose Journal of 1802, and she also contributed what her husband considered the best two lines of the poem: They flash upon the inward eye / Which is the bliss of solitude. Both changes were immense improvements. Replacing dancing with golden avoided a repetition and gave the flowers a pollen-heavy splendour. And such a jocund company has a pleasing fulness of sound missing from such laughing company. 

The added stanza brought amplitude to the poem — we see the daffodils in their wider setting — though twinkle is not quite the right word (milky way stars may glimmer but not twinkle, though we could charitably suppose the milky way referred to the backdrop, not the stars themselves). 

In general, however, poems have their optimal tone and size, and Wordsworth in a simple revision found both. 

ODE TO AUTUMN: JOHN KEATS
John Keats : John Keats (1795-1821)

English lyric poet, the archetype of the Romantic writer. While still in good health, Keats emphasized the importance of having knowledge of , instead of focusing on hermetic speculations. Keats felt that the deepest meaning of life lay in the apprehension of material beauty, although his mature poems reveal his fascination with a world of death and decay. Most of his best work appeared in one year.

    Darkling I listen; and for many a time

    I have been half in love with easeful Death

    (from 'To a Nightingale')

John Keats was born in London, the son of a successful livery-stable manager. He was the oldest of four children, who remained deeply devoted to each other. Thomas, his father, was the chief hostler at the Swan and Hoop. After their father died in 1804 in a riding accident, Keats's mother, Frances Jennings Keats, remarried but the marriage was soon broken. She moved with the children, John and his sister Fanny and brothers George and Tom, to live with her mother at Edmonton, near London. She died of tuberculosis in 1810.
Keats's first book, Poems, was published in 1817. Sales were poor. He spent the spring with his brother Tom and friends at Shankin. It was about this time Keats started to use his letters as the vehicle of his thoughts of poetry. Later T.S. Eliot considered these pieces in The Use of Poetry and the Use of Criticism (1933) "certainly the most notable and most important ever written by any English poet," but also said about Keats's famous Hyperion: "it contains great lines, but I do not know whether it is a great poem." The first of his famous letters Keats wrote to Benjamin Bailey on November 22, 1817. "You perhaps at one time thought there was such thing as Worldly Happiness to be arrived at, at certain periods of time marked out – you have necessity from your disposition been thus led away – I scarcely remember counting upon any Happiness". Endymion, Keats's first long poem appeared, when he was 21. It told in 4000 lines of the love of the moon goddess Cynthia for the young shepherd Endymion.
In 1819 Keats finished Lamia, and wrote another version of Hyperion, called The Fall of Hyperion. His famous poem 'Ode on a Grecian Urn' was inspired by a Wedgwood copy of a Roman copy of a Greek vase. Josiah Wedgwood's copy was purchased by Sir William Hamilton, who sold it to the duchess of Portland. She denoted the vase to the British Museum in 1784.

    'Beauty is truth, truth beauty,' – that is all

    Ye know on earth and all ye need to know.

    (from 'Ode on a Grecian Urn') 

In 1820 appeared the second volume of Keats poems. It gained a huge critical success. However, Keats was suffering at that time from tuberculosis. He died in Rome at the age of 25, on February 23, 1821, and was buried in the Protestant Cemetery.
SUMMARY: John Keats’ “Ode to Autumn” celebrates the special qualities of beauty and melancholy of the fall season. The poem consists of three stanzas, each with eleven rimed lines. The rhyme scheme of the first stanza is ABABCDEDCCE; the rime scheme of the second and third stanzas is ABABCDECDDE. In ‘To Autumn’, a superficial reading would suggest that John Keats writes about a typical day of this season, describing all kind of colourful and detailed images. But before commenting on the meaning of the poem, I will briefly talk about its structure, its type and its rhyme. 
Analysis and Commentary :
First Stanza: “Season of mists and mellow fruitfulness”

In the first stanza, the speaker dramatizes an overall description of autumn and what happens during that time of year: “Season of mists and mellow fruitfulness, / Close bosom-friend of the maturing sun; / conspiring with him how to load and bless / With fruit the vines that round the thatch-eaves run.”

He has the season of autumn “conspiring” with the sun to produce the luscious grapes and other fruits that will soon be harvested. Autumn labors with the sun to cause the trees to “bend with apples,” and to “fill all fruit with ripeness to the core,” and “To swell the gourd, and plump the hazel shells.” It encourages the flowering of plants “for the bees,” and the bees “think warm days will never cease.”

Second Stanza: “Who hath not seen thee oft amid thy store?”

In the second the stanza, the speakers shifts his focus from a description to a direct address of the season, speaking to autumn as if it were a person: “Sometimes whoever seeks abroad may find / Thee sitting careless on a granary floor, / Thy hair soft-lifted by the winnowing wind.” Autumn now appears as a woman whose “soft-hair” is blown by the wind.

This personified autumn may also be found in the fields drowsing “with the fume of poppies.” Other times this autumn person may be found “like a gleaner thou dost keep / Steady thy laden head across a brook.” Autumn is also found “by a cyder-press” watching the sweet cider being pressed by the apples that had bent the trees.

Third Stanza: “Where are the songs of Spring? Ay, where are they?

In the third stanza, the speaker shifts his focus again; he continues to address autumn as a person, but now he makes a one-point comparison of autumn with spring. He asks the question, “Where are the songs of Spring?” And then he repeats the question, “Ay, where are they?”

The repetition makes the reader feel that the speaker is lamenting the loss of the song of spring, but then he admonishes the personified autumn not to be concerned about those songs, because autumn has its own music: “Think not of them, thou hast thy music too.”

Then he offers a catalogue of sounds that fill the ripe season of autumn. As a backdrop for the autumn sounds, the speaker paints this image, “While barrèd clouds bloom the soft-dying day / And touch the stubble-plains with rosy hue.” Then the reader hears the sounds of a “wailful choir” of small gnats “mourn[ing],” “river-swallows, borne aloft,” “the light wind lives or dies.” The reader also hears “full-grown lambs” bleating, “[h]edge crickets” singing, “with treble soft / The redbreast whistles,” and “gathering swallows twitter in the skies.”
__________________________________________________

A PSALM OF LIFE: H. W. LONGFELLOW 
Henry Wadsworth Longfellow was a commanding figure in the cultural life of nineteenth-century America. Born in Portland, Maine in 1807, he became a national literary figure by the 1850s and a world-famous personality by the time of his death in 1882. He was a traveler, a linguist, and a romantic who identified with the great traditions of European literature and thought. At the same time, he was rooted in American life and history, which charged his imagination with untried themes and made him ambitious for success.
Summary: Henry Wadsworth Longfellow begins his poem "A Psalm of Life" with the same exuberance and enthusiasm that continues through most of the poem. He begs in the first stanza to be told "not in mournful numbers" about life. He states here that life doesn't abruptly end when one dies; rather, it extends into another after life. Longfellow values this dream of the afterlife immensely and seems to say that life can only be lived truly if one believes that the soul will continue to live long after the body dies. The second stanza continues with the same belief in afterlife that is present in the first. 
Longfellow states this clearly when he writes, "And the grave is not its goal." Meaning that, life doesn't end for people simply because they die; there is always something more to be hopeful and optimistic for. Longfellow begins discussing how humans must live their lives in constant anticipation for the next day under the belief that it will be better than each day before it: "But to act that each to-morrow / Find us farther than to-day." 
In the subsequent stanza, Longfellow asserts that there is never an infinite amount of time to live, but art that is created during one's life can be preserved indefinitely and live on long after its creator dies. In the following stanzas, Longfellow likens living in the world to fighting on a huge field of battle. 

He believes that people should lead heroic and courageous lives and not sit idle and remain ineffectual while the world rapidly changes around them: "Be not like dumb, driven cattle! Be a hero in the strife!" His use of the word "strife" is especially interesting, since it clearly acknowledges that life is inherently difficult, is a constant struggle, and will never be easy. Longfellow then encourages everyone to have faith and trust the lord and not to rely on an unknown future to be stable and supportive.
O! CAPTAIN, MY CAPTAIN- WALT WHITMAN
WALT WHITMAN:  Walt(er) Whitman (1819-1892)

American poet, journalist and essayist, best known for LEAVES OF GRASS (1855), which was occasionally banned, and the poems 'I Sing the Body Electric' and 'Song of Myself.' Whitman incorporated natural speech rhythms into poetry. He disregarded metre, but the overall effect has a melodic character. Harold Bloom has stated in The Western Canon (1994) that "no Western poet, in the past century and half, not even Browning, or Leopardi or Baudelaire, overshadows Walt Whitman or Emily Dickinson."

    "Swiftly arose and spread around me the peace and joy and

    ----knowledge that pass all the art and argument of the earth;

    And I know that the hand of God is the elderhand of my own,

    And I know that the spirit of God is the eldest brother of my own,

    And that all men ever born are also my brothers... and the

    ----women my sisters and lovers."

    (from 'Song of Myself') 

Walt Whitman was born in Long Island, New York, the son of a Quaker carpenter. Whitman's mother was descended from Dutch farmers. In Whitman's childhood there were slaves employed on the farm. Whitman was early on filled with a love of nature. He read classics in his youth and was inspired by writers such as Goethe, Hegel, Carlyle and Emerson. He left school early to become a printer's apprentice. He also in 1835 worked as a teacher and journeyman printer. After that he held a great variety of jobs while writing and editing for several periodicals, The Brooklyn Eagle from 1846 to 1848 and The Brooklyn Times from 1857 to 1858. In between he spent three months on a New Orleans paper, working for his father, and earning his living from undistinguished hack-work.
SUMMARY: Walt Whitman’s “O Captain, My Captain!” is a well-known memorial of Abraham Lincoln and is widely anthologized in student textbooks.  A close reading of the poem shows students how Whitman used end rhyme to create fluidity and vivid imagery to build a conceptual metaphor. In the poem, "O Captain! My Captain!" written by Walt Whitman, describes Lincoln’s death through an analogy. The captain Whitman refers to is Abraham Lincoln. He is the head of a great ship, which represents America. The ship’s trip across sea corresponds to the Civil War, and the ship nearing the port illustrates how the time the poem takes place is the end of the Civil War, as the trip across sea is coming to an end. The port symbolizes the ultimate goal of the Union, to free the slaves. As the ship continues to approach port, the Captain suddenly falls dead on the deck this signifies Lincoln’s assassination. From this point on, Whitman repeatedly calls to Lincoln, begging him to get up and see the roaring crows of Union supporters waiting for him at shore. Whitman also begs Lincoln to rise up and witness his goal of emancipating slave be achieved. However, Lincoln lays motionless on the deck, and Whitman must accept the reality of Lincoln’s death.
Whitman not only uses images and metaphors to illustrate the mood of the elegy, but also sound through his diction. For instance, Whitman writes “O Captain! My Captain! rise up and hear the bells”. He makes the bells refer to the excitement of the roaring crowd at the port. Whitman asks Lincoln to look up and see the fruits of his labor waiting for him. The author continues to use sound by asking Lincoln to hear the “bugle trills”. These trills refer to the lively energy of the crowd, honoring and celebrating Lincoln’s arrival. The sounds ultimately serve to depict the sheer joy of the celebration at shore, as the Union has nearly won the Civil War. However, this is ironic because the crowd is unaware they have lost their essential leader. Therefore, the hopeful tone created by sound words changes to a sad tone, as Whitman, who is the only one aware of the captain's death, now focuses on his own somber emotions.
The tone Whitman creates in "O Captain! My Captain!" is mostly sad because of the depressed state Whitman is in as he describes death. For example, Whitman writes, “My Captain does not answer, hip lips are pale and still." This phrase is describing Lincoln’s cold lips as “pale and still," which implies he is truly dead, as Whitman finally accepts the truth. Furthermore, his lips no longer being able to move signifies the great speaker and leader will no longer be able to address and lead the Union. Such details alluding to death cause the audience to also feel depressed because of the loss of a powerful and well-respected leader. Therefore, they create a melancholy tone. Whitman continues by writing “My father does not feel my arm; he has no pulse nor will." The audience now envisions the limp and helpless body of Lincoln, as his soul has left him.
WHERE THE MIND IS WITHOUR FEAR- RABINDRANATH TAGORE 
Rabindranath Tagore (1861-1941) was the youngest son of Debendranath Tagore. He  started an experimental school at Shantiniketan where he tried his Upanishadic ideals of education. From time to time he participated in the Indian nationalist movement, though in his own non-sentimental and visionary way; and Gandhi, the political father of modern India, was his devoted friend. Tagore was knighted by the ruling British Government in 1915, but within a few years he resigned the honour as a protest against British policies in India.

Although Tagore wrote successfully in all literary genres, he was first of all a poet. Among his fifty and odd volumes of poetry are Manasi (1890) [The Ideal One], Sonar Tari  (1894) [The Golden Boat], Gitanjali (1910) [Song Offerings], Gitimalya (1914) [Wreath of Songs], and Balaka (1916) [The Flight of Cranes]. The English renderings of his poetry, which include The Gardener  (1913), Fruit-Gathering (1916), and The Fugitive  (1921), do not generally correspond to particular volumes in the original Bengali; and in spite of its title, Gitanjali: Song Offerings (1912), the most acclaimed of them, contains poems from other works besides its namesake. Tagore's major plays are Raja (1910) [The King of the Dark Chamber], Dakghar (1912) [The Post Office], Achalayatan (1912) [The Immovable], Muktadhara  (1922) [The Waterfall], and Raktakaravi (1926) [Red Oleanders]. He is the author of several volumes of short stories and a number of novels, among them Gora (1910), Ghare-Baire (1916) [The Home and the World], and Yogayog (1929) [Crosscurrents]. Besides these, he wrote musical dramas, dance dramas, essays of all types, travel diaries, and two autobiographies, one in his middle years and the other shortly before his death in 1941. Tagore also left numerous drawings and paintings, and songs for which he wrote the music himself.
SUMMARY: The original Bengali poem which Tagore himself translated as above, was titled "Prayer." This seminal prayer is for freedom, in a world wherein we so often see everything from totalitarianism to blind political correctness stand in opposition to individuality. This text is from Gitanjali, (Offering of Songs), published in English in 1910.  The poem is one of Tagore’s most anthologized poems. It is an expression of the poet’s reflective spirit and contains a simple prayer for his country, the India of pre-independence times. However, the universality of the prayer makes it transcend both time and space, and raises it to the class of great poetry.
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